Opponent’s report for Martin Piacek’s Inaguration Procedura

| am acquainted with Martin Piacek, having closely followed his professional endeavors for more than
two decades. This has included frequent attendance at his exhibitions, committed teamwork in lectures
and seminars, collaborations on various projects, and curating exhibitions featuring his works. In
addition, | have authored numerous publications in Hungarian, English, and Czech on the subject of his
art as an art historian.

1. Artmaking practice

A retrospective analysis of the evolution of his oeuvre reveals that he has thoroughly explored the full
range of contemporary possibilities within his artistic genre. In a period when many regarded sculpture
as a conservative art form, he continuously countered this negative perspective. His profound passion
for carving wood, marble, and other materials led him to a persistent pursuit of innovation that assisted
him to navigate sculpture back into the contemporary art scene. In doing so, he confronted the
prevailing myths, stereotypes, and clichés associated with the image of the robust sculptor grappling
with the raw material, ultimately triumphing over it. Consequently, he required to deconstruct the myth
of the heroic male creator by proving that a contemporary sculptor is not only a muscle man, but also an
intellect. The act of carving tiny wooden figures instead of larger-than-life public statues was no less
inferior to him. Instead of boasting about the quality of his craftsmanship, which he definitely has, he
hid it by covering the small figures with chalk. He deliberately distanced himself from the propagandistic
use of public statues, instead offering commentary on them and proposing a new interpretation of the
long-standing artmaking tradition. A significant expansion was his conceptual re-politicization of his
works. This was reflected in his ongoing series The Greatest Embarrassment of Slovak History, 2007-)
which the editor-in-chief of the magazine Nationalism praised as exemplary. The seriality and grand
pedestals for miniature statutes in this series allowed the artist to delve into the realm of process art
and installation.

The use of the artist's own body and the bodies of others as material to be sculpted is a practice that
might be called conceptual sculpture, originating in the lineage of living sculpture. Self-portrait as
Stefani-bust and Stefanik as Anna Daucikova, 2007 engages with the process of nation building
encapsulated in heroes, while their portraits speak about the role of art in the construction of the
nation, the imagined communities. Conversely, in other instances, the act of the performing body serves
to convey a message by literally giving one's blood for a cause, a physical expression that brings to the
fore the concept of ethnic nationalism (My non-Slovakian blood, 2015).

If the process of carving out the simile, the Platonic idea of the physical world is de-sacralized, the
found-object is as good as the made object in the hand of an artist. The sanctifying temple, the museum,
is also subject to this attention. The treatment of museum objects, the nature of the rituals surrounding
them, and the significance of these practices are addressed in the Touch of the Hero, 2007)

In certain instances, these artistic statements precede the related art or social theory, thus allowing us
to call them "theoretical objects," a term coined by Mieke Bal.



2. Art theory, education, and collaboration

The scope of Martin Piacek's endeavors encompassed the realms of art theory, education, and
collaborative endeavors. He attended all the lectures | delivered in Bratislava, whether on public space
or the construction of masculinity. Additionally, he participated in the two intensive courses | led at the
Bratislava Art Academy. He demonstrated active engagement by reading all the texts and participating
in discussions, encouraging students to take the theory and participation seriously. He was a highly
engaged and interactive co-instructor. As the saying goes, the gold ring did not fall off his finger to sit at
the school desk with his pupils, eliminating the hierarchy between the professor and his students. The
artist has deeply committed to the theoretical interpretation and contextualization of his work,
interested not only in the craft of making but also in its intellectual implications.

The collaborative works we carried out together was always fruitful, effective, and smooth. He was a
constant member among the exhibited artists in the Private Nationalism Project, and Universal
Hospitality project, which was co-curated by me with llona Németh and other colleagues.

He did not hesitate to participate with me and with Szabolcs KissPal, a Hungarian artist in an initiative
that aimed to introduce an artistic approach to the topics of nationalism to historians. (National
histories, imperial memories, 2021) The possession of self-reflectiveness and an ability to self-position is
a common and expected quality among artists in established democracies; however, it remains a rare
feature in post-socialist countries, particularly among sculptors, who, “by nature, work with material, as
opposed to conceptual artists”.

3. Visual Activism

He has never worked in an Ivory Tower, nor lived in an artistic bubble occupied with naval-gazing
aesthetic problems exclusively; for him, art is not merely a matter of aesthetics pleasure, but rather a
social, political, and cultural activity that is not divorced from reality. He has demonstrated a profound
comprehension of the transformative potential of art, as well as its capacity for manipulation, and its
role in symbolic politics. When confronted with attempts by political forces to use art for their own
ends, he did not shy away from resisting. (Case of the statues of Svatopluk in Bratislava)

4. Contemporaneity

Upon producing an Orchard, it appeared that he was abandoning the field prioritizing the ecological and
climate crisis over the social and political crisis we experience. While this shift might appear to be a form
of escapism, it also provided an opportunity for him to establish new connections and cultivate a
community based on principles that are different from the traditional, institutional ones. This shift in
focus aligns with the prevailing time in which we live. However, upon his admitting to me that he hadn't
left sculpture behind, | came to think of the case of Popova, who threw herself into the revolutionary
fervor and proclaimed the principle of "death to the painting" and traveled with the agit trains to distant
places to spread the word of the revolution; but as we know from her diary, in her solitude she enjoyed
painting and didn't deny it.



5. Portfolio and trajectory

The portfolio bears a resemblance to a retrospective exhibition, a format held in high esteem by art
historians. It offers a comprehensive and transparent perspective on the value of an oeuvre, thereby
facilitating a nuanced understanding of its significance. Prior to examining the portfolio in question, it
was my belief that | possessed a comprehensive knowledge of Martin Piacek's artistic endeavors.
However, a thorough review of his portfolio, encompassing his works, activities, exhibitions, curatorship,
editing, and publications about his art, led me to the realization that it is considerably more complex,
layered and multifaceted than | had initially perceived.

The trajectory of his career is very remarkable: substantial and striking. The image of a prominent and
esteemed artist, recognized not only within his country but also across the broader region and
internationally, emerges in its entireness before our eyes. His professional merit is not simply of an
international standard; it is a true and faithful art.

I am fully convinced that he merits the distinction of being inaugurated as a full professor, a
development that will undoubtedly be met with profound enthusiasm by the art community and his
students.

Budapest, March 27, 2025

Podpisana v.r.

Edit ANDRAS PhD, Dr.h.c.

Senior Research Member

Institute of Art History, Research Centre
for the Humanities, Budapest
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Oponentsky posudok k inauguracnému konaniu Martina Piaceka

S Martinom Pia¢ekom sa poznam uz viac ako dve desatrocia, po¢as ktorych som désledne sledovala jeho
profesiondlne pésobenie. Zahffa to pravidelnd Ucast na jeho vystavach, intenzivnu spolupracu v ramci
prednasok a semindrov, spolo¢né projekty a kuratorovanie vystav, v ktorych boli zastupené aj jeho diela.
Ako historicka umenia som zaroven publikovala mnoZstvo textov o jeho tvorbe v madarcine, anglictine a
cestine.

1. Umelecka tvorba

Retrospektivna analyza vyvoja jeho diela ukazuje, Ze désledne preskumal cely sucasny repertodr
moznosti vo svojom umeleckom Zanri. V obdobi, ked bola socha vnimana ako konzervativna disciplina,
Piacek tomuto pohladu neustale odporoval. Jeho vasen pre pracu s drevom, mramorom a inymi
materidlmi ho priviedla k neustalemu hladaniu inovacii, ¢im dokazal vratit socharstvo spat do sucasného
umeleckého diskurzu. Sucasne narusSoval myty, stereotypy a klisé spojené s obrazom robustného
sochadra, ktory zdpasi s matériou a triumfuje nad fiou. Piacek cielene dekonstruoval mytus heroického
muzského tvorcu a ukazal, Ze sicasny sochar nemusi byt len silak, ale aj intelektudl. Tvorba malych
figirok namiesto monumentalnych pomnikov prefiho nebola o ni¢ menejcenna. Namiesto demonstracie
svojho nesporného remeselného majstrovstva ho radsej zaml¢oval prekrytim figurok kriedou.
Distancoval sa od propagandistického vyuzZitia verejnych séch, ponukal ich kriticky komentar a
reinterpretdciu umeleckej tradicie. Vyznamné bolo aj konceptualne znovupolitizovanie jeho diel, ¢o sa
prejavilo v prebiehajlcej sérii Najvacsia hanba slovenskej histérie (od roku 2007), ktoru $éfredaktor
Casopisu Nationalism oznacil za prikladnu. Séria kombinujica monumentalitu podstavcov s miniatdrnymi
sochami ho posunula do oblasti procesuality a instaldcie.

PoufZitie vlastného tela a tiel inych ako sochdrskeho materidlu mozno oznacit za konceptualne
socharstvo v tradicii ,Zivych séch”. Diela ako Autoportrét ako Stefdnia-busta a Stefdnik ako Anna
Daucikova (2007) sa zaoberaju vytvaranim narodnych hrdinov a tlohou umenia pri konstrukcii naroda a
imagindrnych komunit. Naopak, v inych pripadoch je telo nastrojom silného odkazu — napriklad v akcii
Moja neslovenskd krv (2015), kde doslova daruje krv ako prejav telesného vyrazu etnického
nacionalizmu.

Ak sa proces vyrezdvania podobizne — Platdnskej idey fyzického sveta — odsakralizuje, ndjdeny objekt sa
v rukdch umelca stava rovnocennym vytvorenému objektu. Rovnako sa to tyka aj ,, posvatného chramu”
— muzea. Témy ako ritudly okolo muzealnych objektov a ich vyznam spracoval v diele Dotyk hrdinu
(2007). V niektorych pripadoch jeho umelecké vyjadrenia dokonca predchadzali teoretickym konceptom,
ktoré ich mohli popisat — preto ich mozno oznadit za tzv. teoretické objekty (termin Mieke Bal).

2. Tedria umenia, pedagogika a spolupraca

Martin Piacek sa aktivne venuje tedrii umenia, pedagogike aj spolupraci. Navstevoval vSetky moje
prednasky v Bratislave — o verejnom priestore i o konstrukcii maskulinity. Za¢astnil sa tiez dvoch
intenzivnych kurzov, ktoré som viedla na VSVU. S velkym nasadenim ¢&ital vietky texty, zapdjal sa do
diskusii a motivoval studentov, aby brali tedriu a G¢ast vazne. Bol velmi angazovanym a interaktivhym
spolulektorom. Ako sa hovori, ,zlaty prsteft mu z prsta nespadol”, ked'si sadol do lavice medzi Studentov



— ¢im odstranil hierarchiu medzi pedagdgom a Studentom. Ako umelec sa zaujima nielen o remeslo, ale
aj o intelektudlny kontext svojho diela.

Nasa spoluprdca bola vidy prinosna, efektivna a plynuld. Bol stdlym tGcastnikom vystavnych projektov
Private Nationalism a Universal Hospitality, ktoré som spolukuratorovala spolu s llonou Németh a
dalsimi kolegami. Nevéhal sa zapojit ani do projektu National histories, imperial memories (2021), kde
sme s madarskym umelcom Szabolcsom KissPalom predstavili umelecky pristup k témam nacionalizmu
historikom. Schopnost sebareflexie a schopnost vedomej sebapozicie je samozrejmostou v
demokratickych krajinach, no v postsocialistickom kontexte — najma medzi socharmi — stdle vynimocna.

3. Vizudlny aktivizmus

Martin Piacek nikdy netvoril v slonovinovej veZi a neuzatvdral sa do umeleckej bubliny plnej formalnych
estetickych problémov. Prefiho umenie nie je len o estetickej rozkosi, ale o socialnej, politickej a
kultdrnej aktivite, ktora je pevne spata s realitou. Pochopil transformacny potencidl umenia, jeho
manipulativne moznosti aj tlohu v symbolickej politike. Ked'sa stretol s pokusmi politickych sil zneuzit
umenie pre svoje ciele, dokazal sa postavit na odpor (Pripad sochy Svétopluka v Bratislave).

4. Sucasnost

Po vytvoreni Ovocného sadu (Orchard) sa zdalo, Ze opusta oblast socidlno-politického umenia v
prospech ekoldgie a klimatickej krizy. Tento posun mohol pdsobit ako Unik, no v skuto€nosti mu umoznil
nadviazat nové prepojenia a vytvorit komunitu zalozent na odlisnych principoch nez tradi¢né
inStitucionalne Struktury. Tento posun zodpoveda stc¢asnému spoloc¢enskému naladeniu. Po jeho
Uprimnom priznani, Ze na sochu nezanevrel, som si spomenula na pripad Popovej, ktora v revolu¢nom
nadsSeni vyhlasila ,smrt malbe” a cestovala s agit-vlakmi po krajine — no ako vieme z jej dennikov, v
sukromi sa malovaniu nikdy neprestala venovat.

5. Portfélio a kariéra

Portfélio ma charakter retrospektivnej vystavy — formatu, ktory historicky a historici umenia mimoriadne
ocenuju. Ponuka komplexny a transparentny pohlad na hodnotu diela a umoziiuje jeho hlbsie
pochopenie. Domnievala som sa, Ze o umeleckej drahe Martina Piaceka viem vsetko, no dokladna
prehliadka portfdlia, zahffiajuca jeho tvorbu, aktivity, vystavy, kuratorsku ¢innost, editovanie aj odborné
texty, mi odhalila ovela komplexnejsi, vrstveny a mnohovrstevnaty obraz.

Trajektdria jeho kariéry je pozoruhodna: vyznamnad a vyrazna. Pred nami sa odhaluje obraz
reSpektovaného a uznavaného umelca, ktory presahuje rdmec narodného kontextu a ma skutocny
medzinarodny vyznam. Jeho prinos ma nielen medzindrodné parametre — ale aj pravd umelecku
hodnotu.

Som pevne presvedcend, Ze si Martin Piacek plne zasltzi byt vymenovany za riadneho profesora — krok,
ktory bezpochyby s nadSenim privita umeleckd obec aj jeho Studenti.

Budapest, 27. marca 2025

Edit ANDRAS, PhD, Dr.h.c.

samostana vyskumna pracovnicka
Ustav dejin umenia, Vyskumné centrum
pre humanitné vedy, Budapest
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