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Report by Dr. David Jhave Johnston (poet, researcher at the
Center for Digital Narrative, University in Bergen) on the
appointment process of Mgr. Z. Husarova, PhD., to the position
of associate professor in the field of Fine Arts

In brief, given the copious amount of research work of the highest quality conducted over decades,
and the robust rigorous quality of the the theoretical work (The Culture of Networks), | fully support
with complete confidence the appointment of Zuzana Husarova, PhD., to the position of
associate professor in the field of Fine Arts.

Context

I've known about Zuzana Husarova's work for many years. My first significant encounter with her
artistic output, alongside her partner Lubomir Panak, was at the 2013 E-Poetry Festival in London. |
might have seen her earlier when she was completing a Fulbright at MIT in 2011, but it was the
work, Enter:in Wodies (with Lubomir Panak), that first left a vivid impression. This installation piece,
which utilized Kinect technology, offered a full-bodied, interactive exploration of poetics, integrating
the viewer into a dynamic reading and writing experience. It situated the viewer at the forefront of the
innovative practices emerging within electronic and digital poetics—combining a traditionally
authorial intent with profound digital dexterity. Here, digital technology became more than a trend; it
connected thematically and viscerally with the viewer, fostering a poetic framework that was
embodied and authentic.

Another pivotal piece was Any Vision, created in 2011 at Harvard University using a scanning
electron microscope. This project printed a poem onto a chip made of germanium and silicon
dioxide, incorporating a musical layer that invoked an Oulipian recursive framework. This conceptual
complexity, inscribing poetic language onto the atomic level, made it a foundational work in my
digital typography courses for many years.

Both Enter:in Wodies and Any Vision exemplify how sophisticated technology, paired with genuine
artistic practice, can redefine the potential of digital poetics. These works engage deeply with
conceptual and romantic traditions while pushing into contemporary mediated writing.

For many years, | have included both these works on the curriculum of university media-art courses |
taught in Canada and Hong Kong as examples of exemplary typographic and literary practice.

The Culture of Neural Networks (CoNN)

Earlier this year, Dr. Husarova asked me to consider producing a blurb for The Culture of Neural
Networks: Synthetic Literature and Art in (Not Only) the Czech and Slovak Context, a book she
co-authored with Karel Piorecky.



The Culture of Neural Networks (CoNN) is a vital, geo-locally rooted yet internationally resonant
exploration into the emergent ecosystem of neural network-driven art practices. Disjunctive,
vernacular, regional, and nuanced, CoNN offers insightful tendrils into an ecosystem of art practices
emerging at the intersection of language and neural networks. It is as informative as it is challenging
and nourishing, presenting a well-organized historical and theoretical overview of
machine-generated literature. | learned a lot from reading it; this book is clearly written, thoroughly
researched, and provides expert and newcomer alike with an abundance of examples,
demonstrating that “neural networks are not merely a technological tool or even a new generation of
software, but a phenomenon with distinct culture-creating potential” (p. 168).

| am particularly interested in how Husarova's work in the Czech and Slovak context frames neural
network culture not merely as globalized phenomena but as local vernaculars—embodied,
performative, and resistant to facile translation. This perspective raises crucial questions: how do the
cultural specificity and vernacular of Czech and Slovak environments impact synthetic literature's
aesthetic, performative, and critical reception? Her work proposes a nuanced interaction between
electronic writing and more traditional literary forms, bridging cultural and technological divides in
ways that honor both heritage and innovation.

Given that Dr. Husarova's artistic corpus also includes a vast array of performative, DJing, and video
projects that are deeply rooted in the unique Slovak cultural environment, there is much of which |
(as an anglophone from Canada) am not familiar. Yet from the international perspective, her work
showcases an embodied, complex practice concerned with the interrelations between language,
sound, and visual media, challenging and expanding our understanding of synthetic literary creation.
This dynamic interplay between the traditional and digital has been meticulously documented and
theorized in her writing, contributing not only to the critical canon of electronic literature but also to a
creative academic discourse.

Conclusion

It's my belief that Zuzana Husarova is an outstanding candidate whose lineage of innovative work
merits recognition at the highest academic level.

| fully support the appointment of Zuzana Husarova, PhD., to the position of associate professor in
the field of Fine Arts.

podpisany v.r.

Signed by David (Jhave) Johnston on Nov 13, 2024
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Preklad z anglického jazvka

Posudok Dr. Davida Jhave Johnstona (basnik, vyskumny pracovnik Centra pre
digitalne rozpravanie, Univerzita v Bergene) v konani na vymenovanie Mgr. Z.
Husarovej, PhD. za docentku v odbore Vytvarné umenie

V kratkosti, vzh'adom na mnoZstvo vyskumnych préac najvyssej kvality, ktoré boli vytvorené v priebehu
desatro¢i, a na vynikajtcu rigordznu kvalitu teoretickej prace (Kultura sieti), s plnou déverou podporujem
vymenovanie doc. Ing. Zuzany Husarovej, PhD. za docentku v odbore Vytvarné umenie.

Kontext

Pracu Zuzany Husdrovej poznam uz vel'a rokov. S jej tvorbou som sa po boku jej partnera ubomira Pandka
prvykrét vyraznejsie stretol v roku 2013 na festivale E-Poetry v Londyne. Mohol som sa s fiou stretntt’ uz skor,
ked’ v roku 2011 absolvovala Fulbrightov pobyt na MIT, ale prave dielo Enter:in Wodies (s Lubomirom
Pandkom) vo mne zanechalo prvy vyrazny dojem. Toto intalatné dielo, ktoré vyuZivalo technoldgiu Kinect,
ponuklo plnohodnotné interaktivne skimanie poetiky, pri¢om divaka integrovalo do dynamického zazitku ¢itania
a pisania. Umiestnilo divaka do popredia inovativnych postupov vznikajtcich v ramci elektronickej a digitélnej
poetiky - spajajucich tradiéne autorsky zadmer s digitdlnou zru¢nost'ou. Digitdlna technoldgia sa tu stala viac neZ
len trendom; tematicky a vizuélne sa spojila s divdkom a podporila poeticky rdmec, ktory bol stelesneny a
autenticky.

Dalsim kPa¢ovym dielom bol projekt Any Vision, vytvoreny v roku 2011 na Harvardovej univerzite pomocou
skenovacieho elektronového mikroskopu. Tento projekt vytlagil baseii na &ip vyrobeny z germénia a oxidu
kremicitého, ktory obsahoval hudobnt vrstvu vyvoldvajticu oulipovsky rekurzivny rdmec. Vd’aka tejto
koncep¢nej komplexnosti, ktora zapisuje basnicky jazyk na atomovu Groveti, sa stal na dlhé roky zakladnym
dielom mojich kurzov digitalnej typografie.

Enter:in Wodies aj Any Vision st prikladom toho, ako mdze sofistikovana technolégia v spojeni so skutoénou
umeleckou praxou nanovo definovat’ potencial digitélnej poetiky. Tieto diela sa hiboko zaoberaju konceptudlnymi
a romantickymi tradiciami a zarovei sa postivaju do stucasného sprostredkovaného pisania.

Obe tieto diela som dIhé roky zarad’oval do uebnych osnov univerzitnych kurzov medidlneho umenia, ktoré som
viedol v Kanade a Hongkongu, ako priklady vzorovej typografickej a literarnej praxe.

Kultira neurénovych sieti (CoNN)

Zaciatkom tohto roka ma Dr. Husérova poziadala, aby som zvéZil moZnost’ vytvorenia reklamy na jej knihu
Kultiira neurénovych sieti: Syntetickd literatiira a umenie (nielen) v ceskom a slovenskom prostredi, ktorej
spoluautorom bol Karel Piorecky.
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Kultira neurénovych sieti (CoNN) je ddlezity, geograficky zakoreneny, ale medzindrodne rezonujuci vyskum
vznikajuceho ekosystému umeleckych postupov riadenych neurénovymi sietami. CoNN je disjunktné,
vernakularne, regionalne a diferencované dielo, ktoré pontka zasviteny pohl'ad do ekosystému umeleckych
postupov vznikajucich na priese¢niku jazyka a neurénovych sieti. Je rovnako informativne, ako aj podnetné a
vyZivujuce, predstavuje dobre organizovany historicky a teoreticky prehl’ad o strojovo generovanej literature. Pri
¢itani som sa vela naucil; tato kniha je zrozumitel'ne napisana, dokladne preskimand a poskytuje odbornikom aj
novacikom mnoZstvo prikladov, ktoré dokazuju, Ze ,,neurénové siete nie st len technologickym néstrojom alebo
dokonca novou generéciou softvéru, ale fenoménom s vyraznym kultirotvornym potencidlom® (s. 168).

Osobitne ma zaujima, ako p. Husérova v ¢eskom a slovenskom prostredi ramcuje kultiru neurénovych sieti nielen
ako globalizovany fenomén, ale ako lokalnu re¢ - stelesnent, performativnu a odolnt vo¢i jednoduchému
prekladu. Této perspektiva vyvolava zasadné otazky: Ako kulturne $pecifikd a slovesnost’ ¢eského a slovenského
prostredia ovplyviluju esteticku, performativnu a kritickd recepciu syntetickej literatiry? Vo svojej préaci navrhuje
vyladenu interakciu medzi elektronickym pisanim a tradi¢nej$imi literarnymi formami. Jej praca navrhuje
nuansovant interakciu medzi elektronickym pisanim a tradi¢nej§imi literarnymi formami, preklenutie kultirnych
a technologickych rozdielov spdsobom, ktory si cti dediéstvo aj inovaciu.

Vzhl'adom na to, Zze umelecky korpus Dr. Husérovej zahrfia aj Siroka kalu performativnych, didzejskych a video
projektov, ktoré st hlboko zakorenené v jedine€nom slovenskom kultirnom prostredi, je toho vel'a, ¢o ja (ako
anglofén z Kanady) nepoznam. Z medzinarodného hl'adiska vsak jej tvorba prezentuje stelesnenti, komplexnu
prax zaoberajicu sa vzajomnymi vztahmi medzi jazykom, zvukom a vizudlnymi médiami, ktord spochybtiuje a
roz8iruje naSe chépanie syntetickej literarnej tvorby. Tato dynamickt sihru medzi tradi€énym a digitalnym
starostlivo zdokumentovala a teoreticky zdovodnila vo svojej tvorbe, ¢im prispela nielen ku kritickému kénonu
elektronickej literatury, ale aj k tvorivému akademickému diskurzu.

Zaver

Som presved€eny, Ze Zuzana Husdrovd je vynikajucou kandidatkou, ktorej inovativna praca si zaslizi uznanie na
najvyssej akademickej urovni.

Plne podporujem vymenovanie doc. Ing. Zuzany Husarovej, PhD. za docentku v odbore Vytvarné umenie.

Podpis
Podpisal David (Jhave) Johnston 13. novembra 2024
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Prekladatel'ska dolozka

Preklad/prekladatel’sky ukon som vypracovala ako prekladatel’ka zapisand v zozname znalcov,
timo¢nikov a prekladatelov. ktory vedie Ministerstvo spravodlivosti Slovenskej republiky v odbore
slovensky jazyk - anglicky jazyk, evidenéné &islo prekladatela: 970679.

Preklad/prekladatel'sky tkon je zapisany v denniku pod &islom: J79/2a.2-y

Prekladané listiny suhlasia s prelozenymi listinami.

Zaroven vyhlasujem, ze som si vedoma nasledkov vedome nepravdivého prekladu/ prekladatel'ského
ukonu.

V Bratislave dia 7% 77 LOAY

Ing. Jela Palkovicova







